110         TTIK   KM7, A BKTHAN   IM,<)TTER
To conclude as much would be to get rid of a
good deal of the difficulty. There is some reason
to believe that Jonson had actually drawn up the
scenario, but; before advancing the evidence on
that score* it: needs to say something about the
origin of the play. Not having seen any reason
since to change my opinion, I take leave now to
cite what I contributed on the subject to my
dead friend, H* 11 C Oliphant's The P/ffjs of
Emmmnt md 1'kf^Mr1 ten years ago:
Reed dates the play 1616-20 on the strength of
an allusion which might have been added in revision*
The brief prologue is of the early Jacobean type, and
refers to the play as ua sport only for Christmas"*
The bulk of the evidence points to a date 0mi 1607*
and to production at a private theatre by boy players.
One of the proofs is that the songs* arc sung by the
characters, and not by a special singing boy. No
company of boy-players was in existence in 1616-
to. My theory is that the play came after IkutwarA
HOB at the Blackfriars, when, owing to the recent
trouble, Jonson, Chapman, and Marston being no
longer able to collaborate (they never worked together
again), Jonson joined with Middleton and Fletcher in
a play of London life, in which the characters were
given foreign names and the scene laid in Istria. In
Eastward Hoe Touchstone has a catch-phrase, "Work
upon that now", and Security another, **I do hunger
* Pp. 496-7.